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Related events

Opening talk || Restrictions and the Enfant Terrible

Takashi Shinkawa (art journalist) X Takayoshi Kitagawa | January 14

OPEN SQUARE MORNING!

November 28 Guest: L PACK | January 19 Guest: LwP Asakusa

January 26 Guest: EAT & ART TARO | February 2 Guest: AM-A-LAB
Gallery tour || January 22, January 28, February 4

Talk session || Opening Kiragawa

Takashi Tsuchiya (KOSUGE 1-16) X Takaaki Soga (Contemporary Art Factory)
X Takayoshi Kitagawa | February 3

Artist: Takayoshi Kitagawa

Artwork production and setup oversight: Motoyasu Houjou

Artwork production and setup: Yotetsu Saito (S.P.O), Yuki Ito (aplus)
Technical cooperation: Keiji Ohba, Megumi Yamashita (RYU Inc.)
Marketing design: Toshimasa Kimura

Planning: Asahi Art Square

Operational committee: Takuya Irie (SETENV),

Taneo Kato (Asahi Beer Arts Foundation), Takashi Shinkawa (art journalist),
Mikako Tamamushi, Sasana Nemoto (Asahi Breweries, Ltd.),

Masashi Nomura (Komaba Agora Theater / Seinendan Theatre Company),
Takako Miyaura (Freelance arts producer), Kako Yamaguchi (NPO alfalfa),
Kazuo Watanabe (Sumida City Office, Cultural Promotion Division)

Office: Taro Sakata, Eishin Yoshida, Sadayuki Higuchi (Arts NPO Link)
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The Open Square Project aims to demonstrate new possibilities for creative artists and creativity-
stimulating spaces by bringing the two together. In this project all space in the Asahi Art Square
has been made available including the main floor, six meters high and approximately 260 m’ large;
the normally closed-off backstage area; and the lounge space. Artists selected from the public have
created works that make use of these spaces.

Takayoshi Kitagawa — the first in the series — brought with him a unique approach. Since enrolling
in the Musashino Art University Department of Architecture in 1995, Kitagawa has created works
in which he dynamically engages with the outdoor environment and buildings to transform the
surrounding space into a new landscape. In recent years he has actively participated in art projects
throughout Japan, and continues to expand the breadth of his activity.

Kitagawa gave this exhibition the name Floor Landscape: Opening, Coj ing, Closing. There is only

a single window in Asahi Art Square; Kitagawa focused on this aspect of the design closed-off from
the outside, covering the main floor left and right in holes — one of his major mortifs. In doing so
he attempted to encourage cycles of a variety of elements like plants, water, light, air, and sound;
changing Asahi Art Square into a ‘breathing’ space.

Opening, connecting, and closing limited spaces and resources can guide us toward new cycles.
Kitagawa's stance provides us with an abundance of suggestions as we are forced to transform our
thoughts in order to shift toward a sustainable society. We hope that you are able to gain a glimpse of
these ideas from this volume.

This exhibition was made possible with your generous cooperation. Please accept our sincere thanks.

Asahi Art Square
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A work that transforms the closed indoor space into a landscape that “breathes,” by connecting different works through holes Interspersed

in a floor made of a huge single board.
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Light bulbs that have been used in Asahi Art Square and Asahi
Beer Headquarters Building are put together to compose a
mountain like form emerging from the floor. As if breathing in
and out, it slowly blinks on and off in synchronization with the

lighting devices hung from the ceiling.”
P

+
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Three automatic washing machines are in operation, and through
holes in the floor, drainage water pours out, to form temporary
puddles. Accompanied by the sound of vibration, the bubbly

water is then sucked into other holes.

A2_ZPE{E | Empty cans
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Approximately 700 empty cans, collected from the Asahi Beer
Headquarters Building, are arranged in a concave formation.

Water keeps noisily spurting out from the mouths of cans.

A5_F1—7 | Tubes

K SEAMIE LD F 2 =T F DL 7E I LIRB LD
S KPR O~ EESILBED 3.

Numerous tubes stick out from the floor. Shaking just like

tentacles, they continuously drip water droplets.
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Potted foliage plants collected from gardens, balconies, and

rooftops of nearby houses. They poke out from the floor, inserted
into holes that have been punctured in the same size as the top

inner diameter of each pot.
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A room whose walls are full of holes. The bed therein also has

a small number of holes, into which water drops fall. Light and

water drops fall onto the bed as if fading into asleep.
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Two spheres made by putting together light bulbs that used to illuminate

various places. Now they light up the darkness of the back stage areas with a

varied cycle of blinking on and off.
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A work featuring falling water drops is installed
in the unique space of a rest room designed by

Philippe Starck.
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A drawing made with an automatic washing
machine, a symbol of urban life. Its drainage water
spreads along pitted grooves of the plaza, fading

away into drainage holes.
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Opening, Connecting, Closing
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After positioning himself in a sealed box, Kitagawa
then cuts it open, all the while being shot by an
internal camera attached to the upper side of the
box. He then goes out, grabs another camera,
brings it in, and closes the box from the inside.

The whole action is documented in this video.
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[ 8 mins 24 secs / Camera & editing: Kotaro Maetani]

D7 7AVE =3B RICEAC TS E I
T3 BARLICHRIZ) € - SR, BERE
DOHUOFHRRUT R H L5,
—HOTERELIAT A RO SN BIL T AT A’
OO DIRFJALIEERLIRD B, FAL 228D O
P AZLET, MR Sh TGS AR LAl S
3015,

[Re n i HERZE R O Tl SEBBATIRWHAT
Wb DBREE DY MR A B VIEBRL TV
3o FAlX 2D &AM, LG M AT 2 IR BN 3 3,
Bk fUST B T I TRt 2 L w5 %E
PR BIER RRPER T 2O
b RSB S BRI, T
HEPHRLGEELTOELL DTS,

07



Connecting Words to Open up the Closed Exhil
Takayoshi Kitagawa [artist]

Opening To shake energy through punctured holes, etc.

Connecting To link different things coming and going
through holes.

Closing To maintain relationships, which have been

newly composed with a new order.

Takayoshi Kitagawa Floor Landscape: Opening, Connecting, Closing

To date, I have created artworks by intervening directly with
environments. In doing so, it is always on site that I have
thought and conceived the kind of work to make. I first open
up my sensitivity, then the place and my ideas gradually
interdiffuse with each other, and a plan of a new work occurs

to me in a sudden flash.

Opening

For the occasion of my exhibition at Asahi Art Square, my
first thought was, “I want to use the morning hours.” The
venue has such a closed space with almost no natural light.
Usually, it is used at nighttime for events of performing arts
and the like, for which a non-everyday atmosphere is set

up. In contrast to this, I thought of doing something quite
everyday in the morning hours, in order to open a new time
and create a new order, as if puncturing holes so that the
closed space was opened up.

During the exhibition, I held a series of related events

called Open Square Morning! at regular intervals. It was from
7am. Despite such an early morning start, we had visitors
coming in, immediately after the door was opened. They
would eat their breakfast on the artwork. Beside them,
water intermittently spouted out from empty cans. In those
morning hours, on the work in the shape of a huge floor,
viewers and the piece would gradually become unified.
Breakfast is the starting point of the series of the everyday
routine. My work tried to incorporate such a thing. For
participants, the event started the night before, when already
preparing to get up early the next morning. They would
wake up in the morning, and then face the work, initiating
the day in connection with the spatiality therein. Having
breakfast there, visitors were not supposed to simply view the
work, but to open up time together with the work, booting
up the activities of the day, of both Asahi Art Square and the

visitors themselves.
Connecting

Puncturing “holes” is the method I have used most in my

past practice. Punctured in sequence in walls, holes let outer

08

light in, and spread it evenly in the space, clearly indicating
“inside” and “outside.” Falling into drain holes, water drops
create connections with the underground space spreading
wide in the lower layer of the city. Poking out from holes in
the floor, plants indicate their interactions with soil, water,
light, as well as breathing. Spouting out from empty cans,
splashing water evokes associations with the image of cooling
your parched throat. Like this, spouting out, letting through,
blowing out, and taking breath, holes function as “points”
through which invisible space is perceivable.

Depending on the nature of the support of the holes,

the destination of such a connection varies, and different
environments are generated around holes. Based on this idea,
I superposed and spread holes or points over the single huge
board, an additional floor installed in Asahi Art Square. From
each kind of hole, a different environment would rise up,
overlapping with each other. In this way, I planned to create

“landscape” in the closed space.

Closing

In my past practice, what I was conscious about was just
the importance of “opening” and “connecting.” After March
11 ¢h, confronting the unsolvable problem of radioactivity
and the violence of the global economy running out of
control, I started to explore the term “closing,” and seek
possibilities of putting it in a positive way as the landing
point of my work.

For the present exhibition, I created a video piece titled
Opening, Connecting, Closing, in which a person (myself) comes
out from inside a sealed box by cutting it open. Soon after
stepping out of the box into a space filled with light however,
I grab the external video camera that has been shooting the
whole scene, go back, install that camera inside, and close
the box from the outside. While the view fades out into the
dark to mark the ending, with the box closed, the action of
opening up the box would restart in the dark, as the video
was actually being played in a loop.

Carried out repeatedly, a complete set of actions circulates.
Through the repeated process of re-opening after closing,

a continuous system of circulation is generated.

I tried to create vibration in the closed space with these
actions, just as how complex and entangled circulations of
different environments, repeatedly emerging and vanishing,
are generated in the limited space of the earth. Being aware
of such terms like “opening,” “connecting,” and “closing,”
always in relation with actual sites, I will keep making and
experimenting. Drawing fully upon the strength of the
visual vocabulary arising from such attempts, I would like to
keep engaging in dialogue with society and the world, both
of which in current times are becoming ever increasingly

complex.
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Floor Landscape, Main floor
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1 Scape Water Drawing Installation View, Dressing room || down: Opening, Connecting, Closing Installation View, Lounge space
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Urban Scape Water Drawing Opening, Connecting, Closing
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Opening talk: Restrictions and the Enfant Terrible
Takashi Shinkawa (art journalist) X Takayoshi Kitagawa
January 14 (Sat.), 18:00-19:30

Participants discussed artist-specificity in art projects.

FrI)—VT7—
LH22HAL 1H28H[+], 2 H4H[+] 15:00-15:45
AL EHH IR L OWE P B MEMOUTBLI

Gallery tour

January 22 (Sun.), January 28 (Sat.), February 4 (Sat.)
15:00-15:45

Takayoshi Kitagawa commented on details of his

exhibitions and the works in them.
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1H26HAK] | #2MEAT & ART TARO

2 A2 HA] |42 : JERK CHICKEN HOUSE - AM-A-LAB

OPEN SQUARE MORNING!

There's usually no one in Asahi Art Square early in the morning, but the space was specially opened
for this event. Visitors leisurely enjoyed artwork and Kitagawa's talk with guests while eating
breakfast that the guests had prepared.

7:00-9:00 each time

November 28 | Guest: L PACK ®pre-opening event

January 19 | Guest: LwP Asakusa

January 26 | Guest: EAT & ART TARO

February 2 | Guest: JERK CHICKEN HOUSE -AM-A-LAB
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Talk session: Opening Kitagawa

Takashi Tsuchiya (KOSUGE1-16) X Takaaki Soga(Contemporary Art Factory) X Takayoshi Kitagawa
February 3 (Fri.) 19:00-20:30

Takayoshi Kitagawa talked with close personal acquaintances about his past activities and vision

for the future.
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Where Does a “Hole” Emerge: Regarding the “Exhibition” of Takayoshi Kitagawa

Where Does a “Hole” Emerge: Regarding the “Exhibition” of Takayoshi Kitagawa

Tomoko Yabumae [Curator, Museum of Contemporary Art Tokyo]

In recent years, regional art projects have been held in many different regions throughout
Japan, and Takayoshi Kitagawa has been outstandingly active in this scene. Utilizing the
entire space of Asahi Art Square, this exhibition is, surprisingly, his first-ever “solo exhibition.”
And worthy of being called so, it has turned out to be large-scale, almost like a retrospective,
involving his past works reproduced on this occasion. In Floor Landscape, the main piece in this
exhibition, a huge stage has come into existence. With this, Kitagawa has succeeded to visualize
the “specificity” of the space, which has been quite often used for performing arts rather than
visual arts. All over this gigantic board acting as a canvas, his past works, each of which used to
belong to a different place, link with each other and cohabit. The stage lights are continually
turned on and off, as if rhythmically representing daytime and nighttime. The sound of water
that pours out from washing machines and empty cans echoes in the space, softly and calmly...

All of this helps generate a theatrical space in the form of an imitation of a natural ecosystem.

The probable reason such a link-chain of his past works has been made possible is due to

the main focus of his practice having been “holes,” as an element engaged in the notions of
boundaries / interfaces. Back in 1997, in the earliest stage of his artistic career, he had already
created a work simply titled hole, featuring one small unit consisting of a tube dripping

water drops and a drain for the drops to fall into. Ten years later, this setup was developed as
components of Innumerable labor and construction environment (2006), and for Twilight Zone urban-
sleep (2007), which has been reproduced for the present exhibition. In quite a simple way,
each of the units puts forth the invisible domain, as where the water comes from and where

it goes to. A “hole” is something that is non-existent, that is just intentionality. The way it
conveys meaning is indirect, analogous to bringing something into relief by illuminating

its surroundings. That is why its symbolicality is so rich. This richness is proved by the fact
that the countless holes featured in the present installation remind us of a wide variety of

connotations, such as city infrastructure, human sexuality, birth, and death.

On the other hand, “holes” employed in the precedent artworks, especially those in the history
of contemporary art, have functioned in a “negative” way, literally, bringing hidden aspects of
artistic expression to people’s attention. To put it simply, those “holes” punctured wide open
by Lucio Fontana and Shozo Shimamoto in canvas, Michael Heizer and Chris Burden in the
ground, and Gordon Matta-Clark in walls of houses, for example, bring about crevices in the
system of semantic generation called representation, by turning the spotlight onto the physical
aspect of artworks, such as materials and laboring tasks, as well as asymmetric nature of the
viewer's act of deciphering the work. Emerging out of the crevice is the bare presentness,

which can be said to be the fundamental base of any artistic expression.

Using “holes” as the central motif, the uniqueness of the work of Kitagawa is its dual evocation
of both of these natures - of things that are present and of those absent..“ [---] In our mind,
images of architecture are not the same as the real ones built physically. [--] I would like to

embody such an image with the real architecture in front of us. And, by doing this, I would
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like to re-realize what the real architecture exactly is. Through holes punctured through
architecture, sound and light start to come and go, which is usually impossible to occur.

This is when the architecture becomes a pure entity, having lost its function as architecture,
reflecting the image in our mind more precisely.” This is the artist’s statement about the type
of his works in which he punctures many holes in all walls in one space [1], which has been his

trademark since Uchi (The Inside) is Open (2000), in which a house was riddled with holes.

A “hole” is the area that creates traffic between two different worlds, such as signs and entities,
inside and outside, and even nature and city, while belonging to neither of them in itself.
What I would like to point out here is that with this structure of holes, his works are in fact
very critical toward “site-specificity,” although having been shown in numerous regional art
projects. A hole, by its nature, transcends any specific places, so it has the possibility to appear
anywhere and connect any different areas. I should add that in fact, such a mindset has been
incorporated in his work from the beginning. For example, in Fixation Truck, shown in Echigo-
Tsumari Art Triennial 2003 , the artist collected soil from reclaimed land, and heaped it on

the back of a parked truck, allowing plants to grow up there. Detached from the ground, this
autonomous ecosystem lay in the severe and tense collusion between mobility and immobility.
Similarly, in Floor Landscape, the present installation, a number of plants that used to be
growing around the venue have been relocated and incorporated, poking their heads out from
the holes. Here, things that are supposed to belong to specific sites reappear and interact with
each other, which is what the “stage” of theater plays are be all about. This exhibition, in

this sense, lies between regional art projects and “exhibitions,” while being high-grade self-

criticism toward his past practices.

The view I am seeing now exists in duality with “another” view behind it... As a closing
remark, I would like to point out that since March 11th, 2011, we all have lived in the
world where such a smooth system of dual circulation appears just like a fantasy. Kitagawa
experienced the Great Hanshin Earthquake at the beginning of his artistic career [2].
Sometime after that, in the late 90, most of the elements that are now his signature features
were already present in his work then. Bearing this fact in mind, I look forward to seeing how

the artist will change the present view.

1 —— Takayoshi Kitagawa, ‘Koganecho “aftersensation before sleep”,” PUBLIC ART Magazine, 2009, ART

& SOCIETY RESEARCH CENTER, p.17. Incidentally, when it comes to his experimental attempts on the
duality of boundary between inside and outside, we can consider Doxble Skin Landscape (2010), project at Sendai
Mediatheque, as a concise example.

2 —— urbanwater (1998), the prototype of Twilight Zone - water erosion (2008), a work featuring automatic
washing machines which has been reproduced for the present exhibition, was based on his physical
understanding of energy that is beyond human control, through his experience of the Great Hanshin Earthquake.

(from interview of the artist, by the author)

Tomoko Yabumae

Born 1974 in Tokyo. Has curated exhibitions including Shinro Obtake Zen-kei: Retrospective 1955 -2006 (2006),
Summer Playground: Special feature Zon Ito + Teppei Kaneuji and Special feature Kenjiro Okazaki (both 2009),
Plastic Memories: to illuminate ‘Now' (2010), Special feature Takashi Ishida (2011). Co-author of Classic Modern:
Japanese Art of 19305 (Serica Shobo, Tokyo, 2004) among others. Has contributed numerous articles on

contemporary art to Bijitsu Techo and other magazines.
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Stage Setting for Circulative Experience, Let Yourself Flow as Bodily Fluid

Taro lzumi [artist]

The world is filled with rooms and containers that box in amorphous materials such as water
and air. Those structures include not only bathtubs and cups, but also paved roadways for flows
of commodity distribution, as well as the human body, which can be regarded as a container in
which body fluids and the like keep flowing.

When asked to write this essay, I could not help recalling my own exhibition held at the

same place, Asahi Art Square, two years ago[1]. The internal space of this architecture then
looked to me like inside of the body of a giant creature. I found the whole structure, including
the backyard in fact, sort of nested with various “organs” playing different roles to keep the
creature active.

It was the day after the show’s closing when I could finally come to see the work of Takayoshi
Kitagawa. Originally, I had been hoping to make it on the last day, but it turned out to be
impossible at the last minute, due to my own installation troubles for another show. Thanks to

everyone, I was able to have the opportunity on the next day.

With a slight feeling of nostalgic though, I took the elevator and went down into the entrance,
as if going through the creature's throat. As disconnected from the outer world as before, the

space seemed literally like “another dimension,” although it would normally sound exaggerated
to say this. The space was filled with an uncanny atmosphere that seemed eloquent of what was

going on in there.

Based on such a nested structure and uncanny atmosphere, this space does not only serve as
a platform for theatre plays and dance performances, but also encourages you to explore new
possibilities of installing artworks, while giving you a sort of fearsome thrill as if the giant

creature may be waiting eagerly to drag you to the darkness inside its belly.

To be alive without decaying, a living being must maintain internal circulation of body fluids.
Thus, it is vital also for this space to have some circulation. Kitagawa's installation seemed to
embody nothing but a circulation in this sense. Water gushes out, and then disappears, sucked
into the ground. And then, the same water is pumped up at another spot. At first glance, it
resembles a beautiful landscape in praise of great Mother Nature (indeed, I found details of the
installation quite delicate and beautiful). However, going up on the stage-like setting and looking
over the entire site, you can see how muddy and foamy the circulated water is (because the
circulation involves detergent-mixed water from the washing machines scattered around), and so it is totally
inappropriate to compare it with any romantic view; it is not something like a land with

morning dew with the blessing of the earth.

You can never realize these details unless you go up on the stage, just like you can never feel a
sense of reality of the world unless you stop being a sideline spectator. To start thinking about
something, we should first of all put ourselves somewhere on the “stage” of the world.

I went down from the stage-like setting, and looked into the space underneath. What I saw

were some buckets as well as numerous tubes that resembled roots or giant earthworms,
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Stage Setting for Circulative Experience, Let Yourself Flow as Bodily Fluid

revealing the bare truth of the water circulation system.

I then looked at the installation once more from a distance, as a sideline spectator again. I
found it completely different in terms of the resonance, from before going up on the stage.
Interactively inducing the flow of viewer's eye and thought, it turned out to be quite an
evocative installation. I enjoyed letting myself flow through it, as if taking a modest trip of

perception.

1 —— Asahi Art Square Residence Project: Taro Izumi, Hide in a Whale's Stomach, Mouse, 2010.

(KLooizsblickins, #23) (2010)
b3 AN (RE 1ON-ToR
Hide in a whales stomach, Mouse (2010)

photo: Hisami Takezawa

Taro lzumi

Born 1976 in Nara. Has drawn a great deal of attention with his artistic videos, which are both uniquely
humorous and sharply critical. For the Asahi Art Square Residence Project, in 2010, Izumi created Hide in a
Whale's Stomach, Mouse, a large-scale installation utilizing the entire space. His other solo exhibitions include

Kneading (Kanagawa Prefectural Gallery, 2010), Brave Yawn (hiromiyoshii, 2011), among others.
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heep://www.takayoshikitagawa.com/floorlandscape

A Floor Landscape | Main floor
A1 Lighe bulbs | ligh bulbs, light controller, stainless, wire
A2 Empty cans | empty cans, water, pomp
A3 Plants | plants
A4 Washing machines
automatic washing machines, FRP, water, detergent, hose
A5 Tubes | tube, water, drain, pomp
A6 Room | bed, wood, water, drain, tube, pomp, light, etc
B Double Amplitude
light bulbs, light controller, stainless, wire | Backstage Area
C  Urban Scape Water Drawing
video[ 3 mins 5 secs / Camera: Hiroshi Suminaka],
TV monitor, DVD | Dressing room
D Opening, Connecting, Closing
video[8mins 24 secs / Camera & editing: Kotaro Maetani],
projector, screen, DVD | Lounge space

E  Untitled | wood, water, drain, tube, pomp | Restroom
The video picces created for this exhibition are viewable

on the artist’s website.

htep://www.takayoshikitagawa.com/floorlandscape
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FAROMEE 5L HEES R b OIIE5< | The biography is based on data provided by the arist.

TAKAYOSHI KITAGAWA

1974 Born in Osaka, Japan
1999 Graduated from the Department of Architecture, Musashino Art University

Currently lives and works in Tokyo, Japan
. 1

Has created works that transform space itself into new landscapes

by intervening directly with environments or architecture.

[Selected Group Exhibitions]
1995 Kodaira Outdoor Exhibition, Kodaira Central Park, Tokyo
2000 Toride Art Project 2000, The east-exit temporary housing, Ibaraki [1]
2001 Mukoujima Expo 2001 : Arclogy, Mukojima area, Tokyo
2002 Toride Art Project 2002, Bank of Tone River, Ibaraki
2003 Echigo-Tsumari Art Triennale 2003, Tokamachi city, Niigata [2]
2006 Toride Art Project 2006,
Former Togashira Sewage Disposal Plant, Tbaraki
2007 Hiroshima Art Project 2007: Former Naka Waste Incineration
Plant Art Project, Yoshijima area [planned site for an expressway],
Hiroshima [3]
2008 ART ADVANCE ADACHI 2008, Theater 1010 Gallery, Tokyo [4]
Koganecho Bazaar 2008,
Hatsune Studio [former illegal restaurant], Kanagawa [5]
BankART Life2 Looftop Paradise, BankART Studio NYK, Kanagawa
Tamagawa Art Line Project 2008, Denenchofu Seseragi Park, Tokyo
Hiroshima Art Project 2008, Yoshijima area
[Boat Park Hiroshima], Hiroshima
2009 Water and Land — Niigata Art Festival 2009,
Akatsuka sand dunes, Niigata [6]
BOKUTO MACHI MISE 2009,
Hatonomachi-doori shopping street, Tokyo

2010 YOKOHAMA wo Hakkutsu suru vol.1: Koganecho Artists,

Yokohama Civic Art Gallery Azamino, Kanagawa
ROKKO MEETS ART 2010, Mt.Rokko, Hyogo
Aichi Triennale 2010, Cho-ja machi area, Aichi [7]
The 10th Anniversary of Sendai Mediatheque How Barrier is,
Sendai Mediatheque, Miyagi [8]

2011 Koganecho Bazaar 2011, Hachibankan, Kanagawa
ROKKO MEETS ART 2011, Mt.Rokko, Hyogo

: Uchi (The Inside) is Open (2000) | photo: ARCHINOLOGIO Led.
: Fixation Track (2003)

2 Yoshijima Garden Project (2007 )

Twilight Zone urban-sleep (2008 ) | Photo: ARCHINOLOGIO Ltd.
 aftersensation before sleep (2008) | © ANZAT

The Land linked up with reborn Materials, Water, Nature (2009)

: The Light of Cho - ja machi - Akarino Lounge (2010)

: DOUBLE SKIN LANDSCAPE (2010)

© d o U e W
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Open Square Project

One feature of Asahi Art Square is the uniqueness of its space and
architecture. This includes the Philippe Starck-designed exterior that we
all know, the design of distinct spatial structure and guest paths, a main
floor with a sense of scale (six meter tall ceiling, approximately 260 m*
area), flat floors that are suitable for variety of purposes, and a lounge
space that looks down onto the floor. This project began in 2011 utilizing
the power of place and the power of Asahi Art Square’s unique space and
architecture.

Artises selected from the public will display work which makes unique
use of the Asahi Art Square. This exhibition will bringing together
creative artists and a creativity-stimulating space (=Asahi Art Square) to
demonstrate new possibilities for both. It aims to help artists progress
greatly in their work.

Main support Il Venue, equipment etc. provided free / Capital support:
600,000 yen / Advertiser suppor, etc.

Selection points |l Originality of spatial use methods / prospects for

great progress based on this exhibition / project feasibility

Asahi Art Square

Asahi Art Square is located on the fourth and fifth floors of Super Dry
Hall, which sits on the banks of the Sumida River and Azumabashi
and is crowned with the scuplture Flamme d'Or. This arc space is the
headquarters of the arts patronage activities of Asahi Breweries, Led.
Its operations are overseen by the The Asahi Art Square Operational
Committee — comprised of experts from a variety of genres — while the

Head Office is run by Arts NPO Link.
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Schedule

2010
10.25 New project considered in the operational committee

as a continuation of Residence Project 2008, 2009

2011

1.31  Operational committee decided upon an application format for projects;
decided to open in January 2012

4.14  The name Open Square Project was officially selected

4.22  Applications accepted

5.15  Orientation session on the venue

6.16  Application deadline (Total slots: 54 * Overseas slot: 1)

6.27  First selection meeting

7.6 Hearing, final selection committee.
Takayoshi Kitagawa's application was accepted. Review results announced

7.18  First regular meeting was held (Later held monthly)

9.5 First technical meeting (Later held as needed)

11.28 Pre-opening event: OPEN SQUARE MORNING!

12.9  Creation of works in the studio begins in earnest

12,12 Final plan submission. Full-staff technical meeting

2012

1.8 Setup

1.14  Exhibition (Until 2/6. Total visitors: 746)
2.28  Project Report by the operational committee

5.12  Document book issued








